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This autumn, the Serpentine presents Passer-by, a new exhibition by Atelier
E.B, the collaborative fashion label by designer Beca Lipscombe and artist
Lucy McKenzie. Taking the figure of the mannequin as its central theme, the
exhibition transforms the Gallery into three distinct interiors: a bespoke
showroom for Atelier E.B's latest collection, in which visitors are able to try on
and order clothes; a display of historic material, photography and objects, and
a series of newly-commissioned works by contemporary artists including
Tauba Auerbach, Anna Blessmann, Marc Camille Chaimowicz, Steff
Norwood, Elizabeth Radcliffe, Bernie Reid and Markus Selg. Along with
collaborations with artists Markus Proschek, Josephine Pryde and Calum
Stirling and photographer Zoé Ghertner, the show features the work of more
than 40 makers spanning fashion, sculpture, painting, graphic and
commercial design, photography, craft and film. Passer-by is a hybrid
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dreamscape - part World Fair pavilion, part retail emporium - and explores the
future of retail display in the digital age.

Atelier E.B creates fashion collections, commissioned displays and interiors, as
well as textiles, live events and publications. At the Serpentine, Lipscombe
and McKenzie explore the relationships between art, design, commerce and
display. Mannequins are part of the rich history of display in consumer culture
and for this exhibition Atelier E.B has extensively researched their roles in the
World Fairs of the early 20%" century through to the department store,
ethnographic museum displays and fashion retail under Communism.

Atelier E.B's selection of historic sculptures, photographs and objects includes
works by mannequin-maker Adel Rootstein, sculptor Rudolf Belling and
couturier Charles James, artists Lynn Hershman Leeson and Fred Wilson
and fashion photographer Pasquale De Antonis among many others. These
interests extend to the history of window dressing and its expert ‘trimmers’,
including Gene Moore famous for designing windows at Tiffany and Company,
New York in the 1950s, Natasha Kroll for her work at Simpsons of Piccadilly,
London and Michael Haynes for designing the seminal exhibition Fashion: An
Anthology at the V&A in 1971 organised by Cecil Beaton. His relationship with
cultural institutions created a template for exhibiting contemporary fashion
that is enjoyed by the wider public today.

Collaboration is at the core of Atelier E.B's practice, which is characterised by
a passion for working with artisan materials and quality-led production
methods. For this exhibition, Lipscombe and McKenzie invited seven
contemporary artists to produce a mannequin or display device on which to
present garments from their previous fashion collections. These artists
recognise the cultural significance of clothing within their own practice and
are customers and collaborators of the label. They include Tauba Auerbach,
Anna Blessmann, Marc Camille Chaimowicz, Steff Norwood, Elizabeth Radcliffe,
Bernie Reid and Markus Selg.

Jasperwear, Atelier E.B's highly anticipated new collection, which features
cashmere wovens, merino and jersey knitwear, jewellery, tracksuits, shirts,
skirts and outerwear, as well as an umbrella, incorporates collaborations with
labels and manufacturers they admire, including Vionnet, Ratti and Fulton.
The Jasperwear collection is showcased in a series of interiors within the
exhibition, including a trompe l'oeil shop window, a dressing room for visitors
to try on and order items, new works by Atelier E.B and artists Markus
Proschek and Calum Stirling.

The exhibition includes work by Atelier E.B, Tauba Auerbach, L. Frank Baum,
Cecil Beaton, Rudolf Belling, Mary Blair, Anna Blessmann, Steven Campbell,
Bonnie Cashin, Marc Camille Chaimowicz, Agatha Christie, Robert Couturier,
Pasquale De Antonis, James Gardner, Zoé Ghertner, Michael Haynes, René
Herbst, Lynn Hershman Leeson, Charles James, Allen Jones, Frederick Kiesler,
Natasha Kroll, Kathe Kruse, Jeanne Lanvin, Beca Lipscombe, Lucy McKenzie,
Philip Medicus, Lee Miller, Gene Moore, Sasha Morgenthaler., Vera Mukhina,
Steff Norwood, Ben Perdue, Charles Pilkington Jackson, Markus Proschek,
Josephine Pryde, Elizabeth Radcliffe, Virgil Rainer, Bernie Reid, Adel Rootstein,
Martha Schon. Cora Scovil, Markus Selg, Basil Spence, Calum Stirling, Fred
Wilson, Wols, and Yasumoto.

Lafayette Anticipations - Fondation d'entreprise Galeries Lafayette, Paris, is
co-producer of two new works in the exhibition and will welcome Atelier EB's
Passer-by tour in February 2019, following its Serpentine run. The Serpentine



is committed to exhibiting the best in contemporary design through the
annual pioneering Serpentine Pavilion commission and past exhibitions
including Martino Gamper in 2014 and Konstantin Grcic in 2009. Passer-by will
be the Galleries' first exhibition to extend into fashion.

Autumn at the Serpentine continues with Pierre Huyghe's exhibition at the
Serpentine Gallery (3 October 2018 to 10 February 2019), the closing weeks of
the 2018 Serpentine Pavilion, designed by Frida Escobedo and open until 7
October.

For press information contact:

V Martin, v@serpentinegalleries.org, +44 (0)20 7298 1519

Rose Dempsey, rosed@serpentinegalleries.org, + 44 (0)20 7298 1520
Press images at serpentinegalleries.org/press

Serpentine Gallery, Kensington Gardens, London W2 3XA

Serpentine Sackler Gallery, West Carriage Drive, Kensington Gardens,
London W2 2AR

Discover more about Atelier E.B's exhibition after its opening through new
audio, video and text content on the digital Mobile Tour, supported by
Bloomberg Philanthropies and accessible and free for all at sgtours.org

Join the discussion about the exhibition online at:
Twitter @serpentineUK

Instagram @serpentineUK
Facebook /Serpentine Galleries

Image Credit:

Atelier E.B, Jasperwear collection, 2018. Laura wears ‘Mary' silk thobe shirt and ‘Blair’ silk trousers
with 'Halston' polo neck in silk cashmere, 'Disgrace’ wool mix scarf, ‘Colin’ leather belt and ‘Scutum'’
umbrella. Photograph: Zoé Ghertner

NOTES TO EDITORS:

About Atelier E.B

Atelier E.B is the company name under which designer Beca Lipscombe and
artist Lucy McKenzie sign their collaborative projects. The group was formed
in 2007 by Lipscombe and illustrator Bernie Reid, both Edinburgh based, and
McKenzie, who is originally from Glasgow and lives in Brussels. In 2011, Atelier
E.B worked with design curators Panel to produce The Inventors of Tradition
(2011) in Glasgow, an exhibition, catalogue and fashion collection that
examined the legacy of the textile industry in Scotland. This and their
subsequent collection Ost End Girls (2013) was sold directly to the public
through showrooms in private, public and independent art spaces. The
Inventors of Tradition Il was presented in Glasgow in 2015, a project that
encompassed retail, performance and installation, and which coincided with
the release of their collection and sold worldwide, again through a series of
showroom installations.
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ATELIER E.B: PASSER-BY
Serpentine Sackler Gallery

LIST OF WORKS
Unless otherwise stated, all archival material is courtesy Atelier E.B

SOUTH GALLERY

Lucy McKenzie & Markus Proschek

LACUNA (Brussels/Rome) 2018

Plaster, brass, textile, wood

Courtesy the artists

Co-produced by Lafayette Anticipations - Fondation
d'entreprise Galeries Lafayette, Paris

VITRINE Selection of archival US and French Vogue

issues 1928-30

Commercial Art Volumes 1,3 and 7 1926-29
Bound Magazines

L'Exportateur fFrancais 1925
Magazine tear sheet

Siegel Advert 1927
Magazine tear sheet

La Renaissance 1928
Magazine tear sheet

Les Cahiers du Godt Francais 1925
Magazine

Luxury sales catalogue Mannequins SIEGEL Paris, 1928
Open pages show the VOGUE Mannequin Collection
Photography: George Hoyningen-Huene (VOGUE-
Collection) and Paul Outerbridge

Publisher: Mannequins SIEGEL, Paris

Office of Cultural Sciences / Museum and Archive of
Display Mannequins, Mannheim/Germany - Collection
Wolfgang Knapp




Kazimir Malevich
Woman Torso 1932
Postcard, printed 2018

L. Frank Baum

The Art of Decorating Dry Goods Windows and
Interiors 1900

Courtesy Between the Covers-Rare Books

L. Frank Baum
Ozma of 0z 1907
Book, edition published 1979

L. Frank Baum
The Wizard of Oz 1900
Audiotape, 1995

Mannequin head with stand 1880-1890

Painted papier-maché, varnished wood
Manufacturer: Maison Stockman, Paris

Vendor: Maison P. Contet, Paris (art supplies)

Office of Cultural Sciences / Museum and Archive of
Display Mannequins, Mannheim/Germany - Collection
Wolfgang Knapp

Lucy McKenzie

Replica of Trial and Error, 1939, by Meredith
Frampton 2018

Oil on canvas

Courtesy the artist

Yasumoto

Costumed figures, man and woman, wearing contemporary
finery c. 1915

Two-channel video, colour, silent, 38 seconds, looped
Glasgow Life - Glasgow Museums. Filmed by Stuart Gordon



EAST PERIMETER GALLERY

VERTICAL VITRINE

La Renaissance August 1938

L'llustration June 1931

Jeff Koons Postcard Book 1991

Views of the Exhibition Folk Art from Yugoslavia at the
Centre for Fine Arts, Brussels, 9-27 February 1952.
Copyright Archives of the Center for Fine Arts Brussels.
Photographs: Paul Bytebier

Arts et Métiers Graphiques March 1938

Virgil Rainer
Two mannequins in historic Tyrolean costume 1929
Tiroler Landesmuseen/Volkskunstmuseum

Allen Jones

Mural commission ‘Fogal’, Basel, Switzerland 1978
Wallpaper and photograph, printed 2018
Courtesy the artist

Sheer Magic 1979
Book

Steven Campbell

Two Men Gesturing in the Landscape each

with the Chin of Joan Sutherland 1984

Oil on canvas

The Estate of the Artist courtesy Marlborough Fine Art

British Pavilion, Exposition Internationale des Arts et
Techniques dans la Vie Moderne, Paris: shooting display
1937

Photograph, printed 2018

Architectural Press Archive / RIBA Collections



Charles James

Mannequin 1955, reproduced 2014

Plaster

The Metropolitan Museum of Art, (N.A.2018.8)

Rudolf Belling

Mannequin Moden-Plastik - Model A 1923

Papier maché, wood, metal - lacquered (silver over gold)
Manufacturer: Erdmannsdorfer Blstenfabrik,
Berlin/Erdmannsdorf

Office of Cultural Sciences / Museum and Archive of
Display Mannequins, Mannheim/Germany - Collection
Wolfgang Knapp

Fashion illustration Die Farben des Friihlings (The Colours
of Spring); Centrefold in the society magazine Die schone
Frau (The Beautiful Woman) 1926

Magazine, designed by Jeanne Mammen, Berlin;
published by Die schone Frau, Berlin

Office of Cultural Sciences / Museum and Archive of
Display Mannequins, Mannheim/Germany - Collection
Wolfgang Knapp

Mannequin sales catalogue Belling-Glieder-Plastik (jointed
sculpture) 1934

Catalogue, published by Schaufensterkunst G. M. B. H,
Berlin

Office of Cultural Sciences / Museum and Archive of
Display Mannequins, Mannheim/Germany - Collection
Wolfgang Knapp

Mannequin sales catalogue Hauptkatalog H 24 1924
Catalogue, published by Erdmannsdorfer Bustenfabrik,
Berlin/Erdmannsdorf

Office of Cultural Sciences / Museum and Archive of
Display Mannequins, Mannheim/Germany - Collection
Wolfgang Knapp

Pasquale De Antonis

Paolina Borghese dressed by Balzani, Rome 1947
Photograph, printed 2018

De Antonis Archive Roma

Pasquale De Antonis

The Sleeping Hermaphrodite posing for ‘Bellezza, Rome
1947

Photograph, printed 2018

De Antonis Archive Roma



Selection of archival materials from The Pineal Eye,
Broadwick Street, London, including a text by Ben Perdue,
courtesy of SSENSE, photographs courtesy of Eric Portes,
Benjamin Alexander Huseby, and Tokio Style Blog, and a
vest top designed by Beca Lipscombe

Photographs, printed 2018, printed text

Lynn Hershman Leeson

25 Windows: A Portrait of Bonwit Teller 1976

16mm film transferred to video, colour, sound, 16min,
looped

Courtesy the artist and Bridget Donahue, NYC

The improved Kotex!', Delineator magazine, March 1929
Featuring Lee Miller
Copyright Kimberley-Clark Worldwide, Inc.

Lee Miller

US Vogue, March 1,1933, p. 57 (March Hairs for Mad Hats',
featuring Lee Miller) 1933

Photograph, printed 2018

Copyright Lee Miller Archives, England 2018. All rights
reserved. leemiller.co.uk

Beca Lipscombe
Homage to Eileen 2018
Wood, fabric

Courtesy the designer

Patricia Allmer
Angels of Anarchy: Women Artists and Surrealism 2009

Adel Rootstein

Elaine Paige from the Jenny Penney Collection 1982
Display mannequin

With kind permission of Adel Rootstein Ltd. And Centre
for Fashion Curation, London College of Fashion, UAL.
Property of Adel Rootstein Ltd.

Adel Rootstein
Memfizz c. 1980
Catalogue



Memfizz Bust 1983
Display mannequin, fibreglass, oil paint
Adel Rootstein Archive

Sasha Morgenthaler
Sasha doll
Courtesy Lucy McEachan

Sasha Morgenthaler

Mannequin 1950

Photograph, printed 2018

Courtesy Kunstgewerbemuseum der Stadt Zurich, KGMZ,
CH. Photograph: Eva Salamonova, KGSZ, Fachklasse fur
Fotografie, FF, Zirich, CH

Where Does Sasha Come From? Date unknown
Booklet

Sasha Dolls Catalogue No. 25 November 1983

Fashion designs by Anneliese Itten, mannequins by Sasha
Morgenthaler 1950

Photograph, printed 2018

Courtesy Kunstgewerbemuseum der Stadt Zurich, KGMZ,
CH.

Photograph: Serge Libiszewski, KGSZ, Fachklasse fur
Fotografie, FF, Zirich, CH

Graphis 1948
Magazine

Sasha Morgenthaler with her mannequins Date unknown
Photograph, printed 2018
Copyright Nachlass Morgenthaler Thun

Dolls and wire figures of Sasha Morgenthaler Date
unknown

Photograph, printed 2018

Copyright Nachlass Morgenthaler Thun. Photograph:
Fernand Rausser



Kathe Kruse
Das Grosse Puppen Spiel 1951

Doll Date unknown
Postcard

Puppen Spiel und Sport Date unknown
Postcard

Heinrich Hoffman
Germany in Paris 1937

Society magazine Westermanns Monatshefte, Issue 7,
Article Verfihrung im

Schaufenster (Seduction in the shop window) 1964
Magazine, published by Georg Westermann,
Braunschweig, text by Hanno

Witzleben, photography by Hellmuth Pollaczek and Fritz
Eschen

Office of Cultural Sciences / Museum and Archive of
Display Mannequins, Mannheim/Germany - Collection
Wolfgang Knapp

Cora Scovil
Cora Scovil's Lady Book 1939



NORTH PERIMETER GALLERY

Markus Selg

Fractal Abyss (Gesttirzter) 2018 / 2009
Fabric, plaster, straw, jute, metal and UV-
print on Dibond

Courtesy the artist and Gallery Guido W.
Baudach

Elizabeth Radcliffe

Marc Camille Chaimowicz 2017
Hand woven tapestry
Courtesy the artist

Anna Blessmann

Parts Two Plus One 2018

Silicone, metal, fur, fabric

Courtesy the artist and Cabinet, London

Marc Camille Chaimowicz for Mansur
Gavriel

Moon Wallet 2017-2018

Top Handle Bag 2017-2018

Courtesy the artist and Mansur Gavriel

Marc Camille Chaimowicz
Two shelves 2018
Linoleum and plywood

Clothes Unit No. 2: Atelier / Serpentine 2018
Plywood

Frock for Brice 2017

Fabric print commission by Brice
Dellsperger for his film Body Double 35
daprés Xanadu 2017

All works courtesy the artist and Cabinet,
London

Bernie Reid

Serpentine Rug and Seated Mannequin
2018

Floor vinyl, spray paint, found chair,
plywood, cork tile glue

Courtesy the artist



Steff Norwood

Air France Soft Rock 2018

Plywood, PU Foam, Jesmonite, spray paint
Courtesy the artist

Tauba Auerbach

Atelier E.B Table 2018

Acrylic table, 12 acrylic rods and cotton
dress

Courtesy the artist and Paula Cooper
Gallery



WEST PERIMETER GALLERY

Atelier E.B
Faux shop with Jasperwear collection 2018

Lucy McKenzie

Marie Laurencin painting for exhibition
interior 2018

Oil on canvas

Courtesy the artist

Josephine Pryde

Jessie and Sossie for Atelier E.B (¢xhibition)
2018

Archival pigment print

Courtesy of the artist and Simon Lee
Gallery, London/Hong Kong

Atelier E.B
Cleo's app 2018
Painted tiles, iPhone, Perspex holder



SOUTH POWDER ROOM

Fred Wilson

Sacre Conversazione 2003

Installation

Courtesy the artist and Pace Gallery, New
York

René Herbst

Devantures, Vitrines, Installations de
Magasins a I'Exposition Internationale des
Arts Decoratifs, Paris 1925

Portfolio sheets

Jos Michielssen (JIEM)
Who Will Be Queen? (Miss Universe) 1935
Poster

LEFT VITRINE

International Exhibition of Modern Decorative and
Industrial Arts, Paris, 1925

CLOCKWISE FROM TOP LEFT

Merchandising magazine ‘Siegel Mannequins' 1927
Magazine, published by Mannequins Siegel, Paris
Office of Cultural Sciences / Museum and Archive of
Display Mannequins, Mannheim/Germany -
Collection Wolfgang Knapp

Photograph of a workshop for silhouette
mannequins and hat boxes, France c. 1925
Photograph

Office of Cultural Sciences / Museum and Archive of
Display Mannequins, Mannheim/Germany -
Collection Wolfgang Knapp

Ensembles Mobiliers VVolume 2 1937
Portfolio sheet

Vanity Fair February 1928
Magazine



Pavilion de La Maitrise des Galeries Lafayette at the
Decorative Arts Exhibition 1925

Booklets

Courtesy archives Galeries Lafayette

Exposition Internationale des Arts Décoratifs et
Industriels Modernes 1923
Catalogue

The Brussels International Exposition, Brussels,
1935

CLOCKWISE FROM TOP LEFT

Venus de Milo, Paris 1935
Postcard

L'lllustration Aloum Hors Série 1935
Magazine tear sheet

Le Livre dOr Officiel de I'Exposition Internationale des
Arts et Techniques dans la Vie Moderne 1937
Book

Philip Medicus

New York's World Fair (excerpt) 1939 - 40
Video, colour, silent, 2min, looped

Courtesy The Prelinger Collection, Creative
Commons Public Domain

Miss Universe election, Brussels 1935
Video, B&W, silent, Tmin, looped
Courtesy Netherlands Institute for Sound and Vision

Election of Miss Universe 1935
Postcard

Bulletin Officiel de I'Exposition Universelle et
Internationale de Bruxelles 1935
Magazine

French Vogue 1935



New York World's Fair and The Golden Gate
International Exposition, San Francisco, 1939

CLOCKWISE FROM TOP LEFT

France: Exposition Internationale de New-York 1939
Book

Plaisir de France July 1939
Magazine

Boutique of Jeanne Lanvin (1867 - 1946), French
fashion designer. 22 faubourg Saint-Honoré. Paris
(VIlith arrondissement) April 1939

Photograph, printed 2018

Copyright Boris Lipnitzki/Roger-Viollet

Henri Matisse
The Piano Lesson 1973
Book tear-sheet

Jeanne Lanvin

Sketch 1939

Photograph, printed 2018
Copyright Patrimoine Lanvin, Paris

Jean Labusquiére

On the Dress of a Statue ... 1939
Magazine tear sheet

US Vogue May 1939
Magazines

A Manera

Etalages: Photographies et Projets indéits
dEtalages Parisiens 1939

Portfolio sheets

Private Collection

Wols

Untitled (Pavilion de ['Elégance during the
construction of The World Fair, Paris) 1937
Photographs, printed 2018

Copyright Kupferstich-Kabinett, Staatliche
Kunstsammlungen Dresden, Photographs:
Elke Estel/Hans-Peter Klut




RIGHT VITRINE

International Exposition of Art and Technology in
Modern Life, Paris, 1937

CLOCKWISE FROM TOP RIGHT

Les Charpentiers de Paris a I'Exposition 1937
Book

Jacques Makowsky
Plan de I'Exposition Internationale 1937
Map

L'lllustration Album Hors Série 1937
Magazine

Michel Dufet
At Our Table of Honour: Lina Zervudaki 1937
Magazine tear sheets

Publicité February 1938
Magazine

Jeanne Lanvin

Sketch 1937

Photograph, printed 2018
Copyright Patrimoine Lanvin, Paris

Gebrauchsgraphik: International Advertising Art July
1938
Magazine

Everite Informations May 1938
Magazine

CLOCKWISE FROM TOP RIGHT

Plaisir de France: La Revue de la Qualité August 1937
Magazine

Robert Couturier
Fillette Sautant a la Corde 1950
Photograph

Le Pavillon de I'Flégance 1938
Catalogue

Wols
Pavilion of Elegance 1937
Postcard

Blondel la Rougery
Paris Exposition Internationale 1937
Map



CLOCKWISE FROM TOP RIGHT

Rosa Genoni
La Storia della Moda Attraverso | Secoli 1925
Book

Vera Mukhina
Peasant Woman, freestanding bronze 1927
Postcard

Wols
Pavilion of Elegance (Model: Alix) 1937
Postcard

Vera Mukhina 1955
Catalogue

Vera Mukhina

Rabochy i Kolhoznitza

(The Worker and the Collective Farm Girl) 1937
Bronze, marble

Courtesy Pullman Gallery, St. James's London

Rosanna Cappelli and Annalisa Lo Monaco
The National Archaeological Museum of Naples 2018
Guide book

H. Chipault
Paris Exposition 1937
Photo book



NORTH POWDER ROOM

Fr
B

Mary Blair

It's A Small World at New York's World Fair
1964 - 65

Video, colour, silent, 12min, looped

Mary Blair

Bonwit Teller windows, New York July 1962
Photographs, printed 2018

Copyright Estate of Mary Blair.
Photographs: Lee Blair

Gene Moore

Tiffany & Company Photographs 1955 - 95
40 photographs transferred to video
slideshow

Courtesy Archives Center, National
Museum of American History,

Smithsonian Institution

Various department stores wrapping
paper, Soviet Russia Dates unknown

Window display sketches and
photographs, Budapest Dates unknown

LEFT VITRINE
CLOCKWISE FROM TOP LEFT

GUM department store television advertisement
(excerpt) 1954

Video, colour, silent, 10min, looped

Courtesy of GUM Archive - The Main Universal Store
on Red Square, Moscow

Pattern for Silk dress, Dom Modeli Date unknown
Dress pattern



Dom Modeli Date unknown
Brooch

Women, Children’s and Men'’s Clothing, Ministry of
Culture, Ukraine 1960
Catalogue

| Sew Myself, Youth Fashions, Dom Modeli 1985
Catalogue

Rabotnitsa (Female Worker) 1978
Magazine

Journal Mode 1986
Magazine

Models for full figures, GUM Department Store 1978
Catalogue

Moda 80, Kiev factory Zhovten 1979
Catalogue

Fashion, GUM Department Store 1961
Catalogue

CLOCKWISE FROM TOP RIGHT

SIBYLLE 1984
Fold-out paper pattern

SIBYLLE 1978
Magazine

Journal neue werbung (Latest Commercial News),
Article Dartiber sollte man sprechen (We must talk
about this - mannequin manufacture in the German
Democratic Republic) 1965

Journal, published by Die Wirtschaft, Ost-Berlin
Office of Cultural Sciences / Museum and Archive of
Display Mannequins, Mannheim/Germany -
Collection Wolfgang Knapp

SIBYLLE 1985
Magazine

Moda 83, Elegant Clothes, Moscow Dom Modeli 1983
Catalogue
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RIGHT VITRINE

Enterprise Scotland 1947
Books

Frederick Kiesler
Contemporary Art Applied to the Store and Its Display
1930

Parade magazine. Revue mensuelle des étalages et
de ses industries. N° 100. Neuviéme année 1935
Courtesy archives Galeries Lafayette

Parade magazine. Revue du décor de la rue. N° 32 -
Avril 1929. Troisieme année 1929
Courtesy archives Galeries Lafayette

A Pictorial Review of Scottish Industry as displayed in
the exhibition Enterprise Scotland 1947
Historic Environment Scotland

CLOCKWISE FROM TOP LEFT

Natasha Kroll
Window Display 1954

Natasha Kroll

Natasha Kroll, Simpson (Piccadilly) Ltd, selection of
archival material

1944 - 1953

Sketches, booklets, photographs

Natasha Kroll Archive, University of Brighton Design
Archives

Commercial Art Volume 6 1929

Agatha Christie

The Big Four 1927

Towards Zero 1944

Commercial Art / Art and Industry 1938

Reimann School business cards



Selection of images from Britain Can Make
It Victoria & Albert Museum, London 1946
35 Photographs, printed 2018

Courtesy Design Council Archive,
University of Brighton

General view of the displays in the Textile
Hall, Enterprise Scotland 1947
Photograph, printed 2018

Copyright Design Council, DHRC/University
of Brighton

Installation of Jenny Weave, designed by
Pilkington Jackson at Enterprise Scotland
c. 1947

Photograph, printed 2018

Courtesy National Library of Scotland.
Copyright The Scotsman Publications

Frederick Kiesler

Saks Fifth Avenue, show window designs,
New York 1928

Photographs, printed 2018

Copyright 2018 Austrian Frederick and
Lillian Kiesler Private Foundation, Vienna

Agatha Christie

Balls of yarn 1938

Beechwood sculptured head 1938
Photographs, printed 2018
Courtesy The Christie Archive Trust




TOP TO BOTTOM

1
Hildegard Ganter-Schlee
Raoh Schorr 1995

Raoh Schorr Date unknown
Photograph, printed 2018

James Gardner
Photograph, printed 2018

2

Gebrauchsgraphik: International Advertising
Art 1938

Magazine

3

Window display designed by Charles
Pilkington Jackson at Jenners department
store in Edinburgh, Scotland

Photograph, printed 2018

Courtesy National Library of Scotland.
Photograph: John Campbell Harper.
Orphan License (OWLS000148)

4

Orographical globe by Charles Pilkington
Jackson at Eton College 1948
Photograph, printed 2018

Courtesy National Library of Scotland.
Copyright TopFoto

Clydesdale Bank £20 note depicting

TOP TO BOTTOM

1

Display from the V&A Exhibition, Fashion:
An Anthology, by Cecil Beaton 1971
Photographs, printed 2018

Michael Haynes

Model for the V&A Exhibition, Fashion: An
Anthology, by

Cecil Beaton 1971

Photographs, printed 2018

All images copyright Victoria and Albert
Museum London



2

Bonnie Cashin

Ensemble, cashmere and leather 1959
Photograph, printed 2018

Copyright Victoria and Albert Museum
London

Worn and given by the Countess of Avon

3

Bonnie Cashin

Bonnie Cashin for Philip Sills c. 1958
Sketches, printed 2018

Courtesy Bonnie Cashin Archive

4
Fashion: An Anthology 1971
Book



ATELIER E.B:
PASSER-BY
3 October 2018 -6 January 2019

Atelier E.B is a fashion label run by designer Beca Lipscombe and artist Lucy McKenzie, who
have conceived the first exhibition at the Serpentine Galleries to focus on fashion and its
display. Formed in 2007, Atelier E.B creates collections, commissioned interiors, textiles, live
events and publications, placing art,fashion and design on an equal plane and reinventing
conventional modes of display and distribution. Collaboration is at the core of Atelier E.B's
practice, driven by a passion for working with artisan materials and quality-led, local
production. Atelier E.B has transformed the Gallery through three chapters: historical
research tracing multiple narratives within art, design and retail; a series of commissions by
contemporary artists, and a bespoke showroom for their new collection, Jasperwear.

The title of the exhibition, Passer-by, acknowledges consumers of fashion not just as
individuals who buy garments, but everyone who glances at shop window displays and
enjoys fashion through books, magazines, exhibitions, and other means. For Atelier E.B, the
nexus of the overlap between art, design and commerce is centred upon the figure of the
mannequin and in fashion display - as modes of artistic expression and reflectors of cultural
change. From the World Fairs and Expositions of the twentieth century to iconic department
stores, ethnographic museums and fashion retail under Communism, Atelier E.B present
their research into the practitioners behind these interconnected visual histories, drawing
attention to and promoting a deeper understanding of their significance in the process. This
section includes the work of artists, designers, mannequin-makers, fashion photographers,
window trimmers, and architects.

Moving from historical modes of display to a contemporary context, Atelier E.B invited
artists Tauba Auerbach, Anna Blessmann, Marc Camille Chaimowicz, Steff Norwood,
Elizabeth Radcliffe, Bernie Reid and Markus Selg to produce a mannequin or display
device on which to present selected garments from their previous fashion collections:
Inventors of Tradition (2011), Ost End Girls (2013) and Inventors of Tradition Il (2015). Each of
these artists recognise the cultural significance of clothing within theirown practice and
are customers and collaborators of Atelier E.B.

The final part of the exhibition launches Atelier E.B's new collection, their fourth to date.
Titled Jasperwear, (referring to a type of pottery developed by Josiah Wedgwood in the 1770s
noted for its neoclassical style), the collection is displayed across two interiors and a new
large-scale sculpture. These include a trompe l'oeil shop window, a showroom for visitors to
try on samples and order directly from Atelier E.B, and works made in collaboration with
artists Josephine Pryde, Markus Proschek and Calum Stirling, and photographer Zoé
Ghertner. Jasperwear features cashmere wovens, merino and jersey knitwear, jewellery,
tracksuits, shirts, skirts and outerwear and an umbrella, and incorporates recent
collaborations with labels and manufacturers Vionnet, Ratti and Fulton. A new app, CLEO',
has been developed by Atelier E.Bexploring the future of retail and display in the digital age.

Featuring the work of over forty practitioners, Passer-by is underpinned by Atelier E.B's
rigorous approach to research, collaboration and production. Shifting through different



times, histories and ways of looking, visitors become passers-by within Atelier E.B's hybrid
dreamscape.

The Atelier E.B showroom is open weekends 10 - 6pm
Unless otherwise stated, all archival material is courtesy Atelier E.B

Exhibition curated by

Atelier E.B: Beca Lipscombe and Lucy McKenzie

Serpentine Galleries: Melissa Blanchflower, Curator and Joseph Constable, Assistant
Curator Discover mobile tours of the autumn exhibitions atwww.sgtours.org

Photography permitted without flash, unless indicated by
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Tasperwear Collection

As usual, there is no single unifying theme in Jasperwear, which is how

we like it. Rather, it is built on lessons learned from previous collections, our
separate idiosyncratic research activities, and finally, what we can realistically
manufacture as a small label, independent of the fashion system.

There are some subjects that we always return to, such as Neoclassicism,
and here we use it to illustrate that appropriation is an unstoppable force.
Our cameo necklaces use 3D print technology to emulate the look and feel
of Wedgwood Jasperware porcelain. They depict two Scottish Neoclassical
architects, Robert Adam and Alexander ‘Greek’ Thomson, and the visual
artist Barbara Conviser. Cameos have existed for thousands of years, and
as tiny precious objects they have been looted by successive civilisations,
only to be repurposed by the next, transforming themselves as they accrue
new meaning, right up to the present day.

We think about aspects of historic and non-Western dress, and seek ways
to channel their influence without reducing them to a costume-like
approximation of themselves. The cashmere tracksuit bisects the torso on
the diagonal in the same elegant way as a saree or a toga does. The Scutum
umbrella is quite literally a Greek shield. Our thobe shirt and trousers

are a silk replica of the ones found for sale in the predominantly Muslim
neighbourhood of Molenbeek in Brussels. And our Vessel brooch takes

Its graphic from a perfume bottle from 470 BCE, found in the collection of
the British Museum. It depicts an Amazon warrior, and is one of the earliest
known images of a woman wearing trousers.

Beca’s admiration for the work of Bonnie Cashin, and mine for that of
Madeleine Vionnet, meet somewhere in the middle for Jasperwear in the
figure of Gilbert Adrian. Like Cashin, he designed costume for films, and like
Vionnet, he referenced Classical themes in ways that still feel contemporary
today. We are inspired by Cashin’s habit of layering sportswear, and
deceptively simple day-wear, so loved and worn to death by their owners
they are rarely preserved in archives.



Adrian’s Grecian gowns of the ‘40s give us plenty to fantasise about, but

how does one relate to them today, when they have no place in real life?
We take what is essential in the appeal of a Neoclassical couture dress — the
simplification of the figure with blocks of colour and motifs from antiquity —
and apply it to something that people wear all the time: a tracksuit. Modernist
principles dictate that the right material be used for the right purpose

and that clothes be activated through movement. These apply here too.

By making everyday garments we look to Classicism’s democratic roots.

Equally democratic is the importance of offering several price points for our
customers — t-shirts in organic cotton for those who can afford to be ethically
engaged, Fruit of the Loom for whom it is a luxury. We hope that all

our clothes are washed as infrequently as possible, cared for, repaired

and lived in for years.

Not all our jewellery look like items found in a museum gift shop, some are
props, in a manner of speaking, for TV detectives. The brooch made of

a shell and artificial leaves, set in a funereal stem, is inspired by the silver
vase worn by Hercule Poirot on his lapel. The DCI Lanyard, which goes well
with the navy cagoule, is also a nod to all those tough female cops on
British telly. It is a hybrid object combining a factory-produced plastic
lanyard and ID holder with a hand-painted piece of fake marble, signed
and numbered on the back as a unique edition. It is high and low, real and
artificial. It is an accessory guaranteed to ‘kill’ any outfit and is most often
seen on workers vaping outside office buildings. If worn at a party, it infers
you are part of the staff. One of Sarah Waters’ invisible servants who
turns out to have been the main protagonist all along....

Lucy McKenzie



14. 08. 18
Edinburgh

| have been meaning to write this letter for years, even though | know you will never read it.
What prompted it is the imminence of our show, Passer-by, at the Serpentine Galleries,
and Atelier E.B has again included you in the historical section.

Dear Bonnie,

| wish you to know that your philosophy and practice have had a profound effect on the
way | think about design. | couldn’t fully appreciate this until your dear friend, advocate and
champion, and the key holder to the Bonnie Cashin archive, Stephanie Lake, published
her book on your life's work. Before Stephanie's publication — as you will know — there was
so little written on you! Yes, there was photographic evidence, thanks to editorial shoots in
fashion magazines (I must have taken things in subconsciously from your editorial
presence, as there are many similarities between Cashin and Atelier E.B). What | am
referring to here, however, is the writing on your ideology; your study of fine art; cutting
your teeth as a costumier; your unique way of dealing with business; your forward-thinking
views on the environmental impact of the fashion industry; your seasonless dress; your no-
employees protocol (with the exception of your mother Eunice who translated your designs
and made many of your first prototypes). It was Stephanie's publication that allowed me a
fuller understanding of your cosmos.

Some years ago | visited the V&A archives to view the Cashin clothing they hold. Two
pieces that really stood out for me were a cream cashmere polo neck and a pair of black
leather trousers. | wanted to change into these garments and walk out of the archive with
them on. For Passer-by Atelier E.B has looked at the trailblazing exhibitions Britain Can
Make It (1946), and Cecil Beaton's Fashion: An Anthology (1971), both hosted by the V&A
but externally initiated and curated. The former showed contemporary fashion for the first
time at the museum, and the latter compelled the V&A to take note of the ‘demand for,
fashion in the context of a museum'.* You, of course, took part in the Beaton show and
whilst | was researching | came across your contribution to the exhibition catalogue:

BONNIE CASHIN (USA)
Began to make clothes in Hollywood in 1950. In 1953 she started her own
establishment know for the ingenuity and variety of its sports clothes.
42. Sweater and trousers. USA. Bonnie Cashin Design, about 1959: the
trousers a black leather, the hip yoke with straps and buckles; the sweater of
white knitted cashmere with a polo neck and long sleeves. These trousers
were first designed in 1955 and continued in production until about 1965.
Worn and given by the Countess of Avon.?

Here was the same outfit | wanted to skip out of the V&A archive in! | looked for any
photographic evidence of this outfit in the show documentation, but nothing turned up
other than the paragraph | have just quoted. The V&A is now kindly photographing your



outfit for our show. Was it Michael Haynes’ idea that you should contribute? | believe he
was responsible for the more up-to-date content of the show. The simplicity and
contemporaneity of your outfit was perhaps overshadowed by the sculptural couture that
dominated the show.

We are hoping to invite the Countess of Avon, who wore this outfit and gifted it to the V&A.
The Countess is 98! | wonder if she bought the outfit from Liberty of London Cashin
Boutique, or whether it was made to order for her as a couture client?

I am always searching for the perfect leather trouser. Lucy has been with me on the few
occasions that | have found a pair that look promising, but they have never been quite right.
Alas a pair of Hermés would be ideal — you also sold in Hermés, Paris didn't you? | heard
they stocked your Cashin label and apparently could not keep your pieces in stock! You
then moved beyond the position of sole American ready-to-wear retailer within the Hermeés
store in Paris to design exclusive capsule collections to be shown in conjunction with their
Hermeés Sports line (1969). | did recently get a pair of home-made, dark brown, suede,
wide-leg trousers in St Columba’'s Hospice Shop, Leith Walk, the charity shop where | work
as a volunteer. I think you would like them. The suede is light and drapes beautifully, and
the seam at the knee is very discreet. They also have a beautiful tuck that comes from the
pocket down the leg and is held in place with a suede-covered button.

Your leather garments made in collaboration with Phillip Sills look blown together,
completely effortless. Stephanie writes of your leather clothing that it was ‘subtly
subversive and the closest thing to unisex fashion at the time',3 which | can fully befieve.

| love the story Stephanie tells of how

[Marlene] Dietrich ordered the leather pants in six colours, though Cashin refused
to make a matching pair of aqua-blue kidskin leather trousers for the actress and a
boyfriend, stating that it overstepped the boundaries of good taste

For our latest coltection — Jasperwear — Atelier E.B has looked at the work of the fashion
designer Gilbert Adrian. I've noted that there are many similarities between you and him in
your personal journeys. You both worked as costumiers for the Hollywood studios — you at
20th Century Fox, and Adrian at MGM., Like you, he also designed for Dietrich and went on
to have his own label after the studios. He created the incredible costumes for the 1939
film The Wizard of Oz. Stephanie writes that you loved reading the Oz Books. This series
of books has a curious place in the history of American window display. Their author, L.
Frank Baum, was the founder and editor of The Art of Decorating Dry Goods Windows and
Interiors, the first display trade magazine. Baum 'also started up the first industry
organisation, The National Association of Window Trimmers of America, in 1898. A rare
copy of Baum's The Art of Decorating Dry Goods Windows and Interiors features at the
beginning of our exhibition.

I recently learnt that you were briefly married to Robert Sterner, a former Chouinard art
professor and Disney animator. Was he your tutor when you studied at the Chouinard Art
Institute? Am | right in believing that he worked on The Rite of Spring section in my
favourite Disney film, Fantasia? | am curious to know then if you ever met Mary Blair, as
she began working as an animator for the Walt Disney Company in 1940, the year
Fantasia came out, and like you she also studied at Chouinard. Blair was art director on
such greats as Alice in Wonderland, Cinderella, the second version of Fantasia and, an
Atelier E.B favourite, The Three Caballeros. Also, you were both consummate modernists



in your use of colour — Blair is credited with using primary colours to form intense contrasts
that were unnatural to the images they were depicting. Did you by any chance attend the
New York World's Fair in 1964? Did you go to the Pepsi-Cola pavilion and take a ride on
Walt Disney's It's a Small World? Mary was responsible for the design and colour styling
of this attraction, which spookily featured 300 animatronic children in national costume
from cultures around the world singing to you. | enjoy the peculiarity of this ride as
eventually this attraction was rolled out to all Disney destinations and is still going strong
today. | experienced it at Euro Disney which then became Disneyland Paris.

| wonder ... were you friends with the designer and window trimmer extraordinaire Gene
Moore? | know Cashin was stocked in Saks 5" Avenue and Bergdorf Goodman, but did
you sell in Bonwit Telier? Gene Moore began his career at Bonwit Teller and then, as you
probably know, moved down the street to Tiffany & Co. ! believe him to be the best window
dresser there has ever been. | can imagine the witty manner in which he dressed his
windows would really have appealed to you. The imagined landscapes he invented versus
the ability to attract and - let's face it — hard-sell to the passer-by, are unprecedented. In
Windows at Tiffany's - The Art of Gene Moore, he states:

Today everything's called innovation and nothing's new. Most of today's expensive
casual fashions are derivative, particularly of Claire McCardell and Bonnie Cashin 6

Part of me agrees with his statement — your impact on fashion and design is enduring.

For the record, the site where Bonwit Teller's flagship luxury department store finally sat on
Fifth Avenue and 56™ Street was knocked down at the start of the '80s and Trump Tower
was erected in its place. The 15-foot tall limestone relief panels depicting nearly nude
women dancing at the top of the Fifth Avenue facade had become a Bonwit Teller
signature, but were destroyed in the demolition of the building. The Trump Organisation
had promised the limestone reliefs to the Metropolitan Museum, but they were transported
to a junkyard and destroyed because, according to The Trump Organisation, there were
general hazard concerns, expense, and a possible 10-day construction delay due to the
difficulty of removing them. Donald Trump was also said to comment that these 'so-called
Art Deco sculptures, which were garbage by the way had been informally appraised by
three different individuals as "not valuable™.” At the time the sculptures were said to be
worth between $200,000 and $250,000. Bonnie, this man is now president of the United
States!

Which leads me onto another demolition, this time of the Scottish knitwear company
Ballantyne of Peebles. | know from our first Atelier E.B exhibition with the curators We Are
Panel — The Inventors of Tradition (2011) — that you had been employed by the company
in the mid '60s to design their cashmeres. Stephanie wrote that 'Until 1969 [Cashin]
summered in Scotland, working on-site each year as Ballantyne's designer, a post later
filed by Karl Lagerfeld and Oscar de la Renta. Their fibres and knitting techniques were
considered the finest in the world, and Cashin formed lasting relationships in Scotland that
would re-emerge in her next decade of work. After a few years of working in the lush
Scottish countryside, however, Cashin wrote a poem about her greatest challenge there:
"Time goes / slowly / in Peebles / my watch / is a / New Yorke™ 8 | totally understand what
you are saying!

Sadly, in 2013 the Caerlee Mills (formerly Ballantyne of Peebles) went into administration,
shutting down production 225 years after it first opened. The Mills have now been flattened
and houses built on the site. Atelier E.B was one of the last customers to have its hand



intarsias come off their knitting machines before it closed. Since then we've had to find a
way of making the intarsia jumpers to fulfil orders. | am happy to say we found a solution
that we used then and continue to use in our current collection Jasperwear. Bob
Ballantyne and George Gray both at one time or another worked at Ballantyne of Pehbles.
Bob supplies us with the yarns and trims, and finishes the garments that George charts
and hand intarsias in a hut at the bottom of his garden.

Innerleithen, where the Ballantyne Mill sat, was technically outside of Peebles, and |
imagine you must have visited the textile team Bernat and Margaret Klein at their
modernist home, High Sunderiand, just down the road from Innerleithen in Selkirk. | know
the Kleins supplied you with cloth for your collections. Did you play tennis on the court at
High Sunderland? Perhaps not, as you always stated that travel was your ‘favourite
sport’.® High Sunderland was put up for sale by the Klein family this year but | have good
news on this front: friends of Atelier E.B have recently purchased the property and you will
be pleased to hear that it is in the best hands possible. For now it will be preserved as the
time capsule it is. | can imagine you sitting in their sunken living room surrounded by Klein
textiles, Travertine marble and the Eildon Hills.

Bill Cunningham recommended that you ‘be immortalised by a national monument',1°
Atelier E.B would seriously like to see this recommendation honoured!

With much admiration and respect,

M\

PS My 15 year old daughter is called Bonnie.

! Judith Clarke and Amy La Haye, with Jeffrey Horsley, Exhibiting Fashion: Before and After 1971 (vale:
Yale University Press, ¢.2014), p. 17.

2 Cecil Beaton, Fashion; An Anthology (London: HMSO, 1971), p. 42.

* Stephanie Lake, Bonnie Cashin, Chic Is Where You Find It (United States of America: Rizzoli International
Publications, Inc., ¢.2016), p. 64.

4 Ibid.

® Leonard S. Marcus, The American Store Window (London: Architectural Press, 1978), p. 12.

% Judith Goldman, with commentary by Gene Moore, Windows At Tiffany’s — The Art of Gene Moore (The
Netherlands: Harry N. Abrams, B.V., 1980), p. 49.

” Sy Rubin and Jonathan Mandell, Trump Tower (Michigan: L. Stuart, 1984), p. 45.

8 Stephanie Lake, Bonnie Cashin, Chic Is Where You Find It (United States of America: Rizzoli international
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